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criticism, and especially critical journalism, must be a central part of any textured
understanding of the nineteenth-century (if not indeed of any) literary field.

A reviewer minded to critique might complain that the concept of ‘intimacy’ as
Lewis deploys it—especially when paired with its pseudo-antonym ‘distance’—is a
little too capacious to delineate either a clear thematic or a precise corpus. ere
is little doubt, moreover, that Lewis’s own critical sensibility leans more towards
the descriptive than to the analytic or argumentative; the book’s argument, as the
author puts it in her concluding remarks, is nothing more polemical than that
‘writers continued to aspire to intimacy as a relational model and literary mode
throughout the nineteenth century, but that conflicting behavioural, ideological
and aesthetic demands forced them to reimagine intimacy in new and sometimes
surprising ways’ (p. ). Yet a reader more inclined towards critique des beautés—
that Romantic school of sympathetic reading whose rehabilitation is not, I suppose,
Lewis’s purpose, though her book inspires a certain nostalgia for its conditions of
possibility—would understand that these cavils are beside the point. e book’s
true point, and its greatest merit, is to get under the skin—intus, et in cute—of
nineteenth-century French letters; to reanimate with a careful balance of sympathy
and erudition a somewhat forgotten yet profoundly influential moment in the his-
tory of literary thought. In this respect, the book will be of compelling interest to
all scholars of nineteenth-century France.
N C, O A J. C

Le Double Discours de Mallarmé: une initiation à la fiction. By A E.
Paris: Ithaque. .  pp. €. ISBN ––––.

In his  lecture ‘La Musique et les lettres’, delivered at Oxford and at Cambridge,
Stéphane Mallarmé set out his particular understanding of the term ‘fiction’ as the
primary ‘mécanisme littéraire’. Fiction and the contemporary state of poetic crisis
which served as a backdrop to Mallarmé’s ‘déplacement avantageux’ to England
form the pillars of Annick Ettlin’s argument in Le Double Discours de Mallarmé.
Drawing on the approach of Yves Citton, in his  work Lire, interpréter, ac-
tualiser (Paris: Éditions Amsterdam), Ettlin seeks to read Mallarmé’s work from a
contemporary perspective, considering ways in which our own cultural and critical
context can illuminate both our understanding of the poet’s approach to literary
practice and his role within the history of literature more broadly.

Le Double Discours de Mallarmé is divided into three main parts, each com-
prising five or six chapters; these are bookended by a substantial Introduction and
a much more slender Conclusion. Echoing Patrick ériault’s Le (Dé)montage de
la fiction: la révélation moderne de Mallarmé (Paris: Champion, ), Ettlin uses
Pierre Bourdieu’s reading of ‘La Musique et les lettres’ in Les Règles d’art (Paris:
Seuil, ) as a means of opening up Mallarmé’s problematic ‘double discours’
and exploring his self-styled status as a ‘mystagogue’. is sets the tone for the
remainder of the study, which is deeply and insightfully engaged with wide-ranging
critical perspectives—both francophone and anglophone—on the poet’s works.
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e first part of Le Double Discours de Mallarmé, entitled ‘L’Apparition du poète’,
takes as a starting point Mallarmé’s Divagations, focusing in particular on ‘Crise de
vers’ and on ‘Étalages’, as well as bringing in analyses of the poet’s  lecture on
Villiers de L’Isle Adam. ese texts are used to examine the dualities of the ‘double
état de la parole’, to which Mallarmé alludes in ‘Crise de vers’, and to consider the
implications of the ‘disparition élocutoire du poète’, challenging existing critical
perspectives on these well-known tenets of Mallarméan poetics.

Part , ‘Les Prestiges du poème’, focuses in particular on notions of crisis, ex-
amining the parallel crises—ideal and social—evoked in ‘Crise de vers’. It is here
that the notion of a ‘double discours’ really comes to the fore, as Ettlin unpicks
Mallarmé’s sense of the place and value of literature within the contemporary social
climate, with the reading public serving as a catalyst for opening up the ‘domaine
des Idées’.

e third part, ‘La Poésie, entre mythe et fiction’, discusses the liminal status of
poetry within Mallarmé’s conception of ‘les Lettres’. It begins by considering the
‘mythe littéraire’ (p. ) of the ‘disparition élocutoire du poète’ which Mallarmé
claims, in ‘Crise de vers’, to be an essential feature of the pure work of literature.
In doing so, Ettlin brings together the two principal poles of Mallarmé’s literary
theory, reconciling the figure of the author presented in the ‘Tombeaux’ and por-
traits of artists, with the problematic identity of the writing subject manifest in the
fragmentary ‘Livre’ and in the Variations sur un sujet.

Based on Ettlin’s doctoral thesis, defended in , this is an ambitious and me-
ticulously researched first monograph, which offers some new ways of approaching
Mallarmé’s poetics. Although Ettlin’s pragmatist approach might not be as far
removed from recent currents of scholarship on Mallarmé as she claims in her
Introduction (p. ), the volume nevertheless represents a very sophisticated and
welcome addition to criticism on the poet’s œuvre, with important implications
for the way in which we, in the present age, understand Mallarmé’s status at the
threshold of literary modernity.
U  B C A

Approaches to Teaching the Works of Assia Djebar. Ed. by A D. New
York: e Modern Language Association of America. . x+ pp. $.
ISBN ––––.

In the ‘Aerword’ to Approaches to Teaching the Works of Assia Djebar, Gayatri
Chakravorty Spivak assures the teacher of Assia Djebar’s work that ‘she is herself
your best guide’ (p. ). e essays in this collection, edited by Anne Donadey as
part of the MLA Approaches to Teaching World Literature series, take Djebar as
their guide in that they reflect the complexity of her cra in literature and film in
ways that stimulate familiar, but also inventive, pedagogical strategies. Although it
would be very difficult to present a comprehensive study of the potential pedago-
gical strategies for teaching Djebar’s rich œuvre, this collection of essays presents


